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Is Your Home Secure? 

Professional burglars take just seven seconds to decide whether your home is an easy target or not.�
All ADT alarms are monitored via a telephone line to our professionally manned UK based alarm 
receiving centre, 24 hours a day, 365 days a year, ensuring that your alarm won't be ignored giving 
you complete peace of mind.  

�

 



1��������	����
�����������
���"�����������
�������� �� �����"� ������ �	�������	��
��
������
	
�# �
�
�
�������� ��������� ��	�������������������� �������
��  ��� ������� ��
�
�

��������
 
 
 
�
�
�
�
�
��	
��
������
����� �
$���������������
�����
�����
	
��	�������������
��� ��
�������������	"����
�	
���
�����
�  ��������"5�
��#������
	�������	���� ��
 �	�����
��������
�'�
�
.	
��� � � � � � ��1�������
�
� �
�
�
�
�
�"�����
��� �
�
�
�
�
�
�"����-���	���
�
�
�
�
�
�

Figures released today suggest that children spend more time 
watching television or playing computer games than 
exercising.  Experts say that children should be en couraged 
to spend time outdoors and that cases of morbid obe sity 
amongst children could be set to soar over the next  decade 
if children continue to lead sedentary lifestyles.   
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ARGUMENT  

 

GLASTONBURY   

          In 1970 the Glastonbury festival was attended by some 1,500 hippies who paid a pound to see 

T Rex. Each one was given free milk.   Back then it was a truly unique experience, a claim the 

organisers still make today and one which is  no longer true. 

           In 2007 the festival will be attended by over 100,000 people who will pay £145 for a ticket. 

Some will fly to stay at Windinglake Farm for about two grand. Others will spend the weekend in 

Camp Kerala for three times that price, or hire a tipi for £1,620.  You can even stay at home and 

watch it from your living room; endless pointless footage of lawyers in combats getting drunk in the 

mud.  . 

           And yes, I know the festival donates money to charity, but what is the point in giving money to 

environmental charities while providing a car park the size of an airport? 

           Glastonbury is not a unique experience any more. It's a victim of its own success, attracting 

competitors and corporate interest. It's big business, and big business will feed us more of the same 

for as long as we'll pay for it. 

Forget Glastonbury.  It’s no longer what it claims to be.  Go to club or a pub and see some 

bands who care more about music than money. 

That could be a truly unique experience. 
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GLASTONBURY   

I’m familiar with the arguments against Glastonbury already: it’s too expensive, too corporate; it’s now 

attended more by lawyers than by hippies; it’s safe; it’s boring; it’s all over the TV and you’d be better 

off watching it from your own sofa. 

            I’m not going to bother denying them. Some of them are true. But they could all be true and 

Glastonbury would still be better by miles than most of the other festivals. Have you been to another 

festival recently? Have you queued up for beer tokens? Have you eaten from the brown vans selling 

barely cooked burgers of dubious origin?  I have, and I’m telling you that even a Glastonbury Festival 

that might not be as good as it used to be is still streets ahead of Reading or Leeds or V or Download 

or almost any other festival you might care to mention. Glastonbury does things differently to other 

festivals. 

             And yes, the festival makes a profit, sure, but a good chunk of that profit goes directly to 

various charities: in 2002 Greenpeace received £200,000 and Oxfam and WaterAid picked up 

£50,000 each. The total amount of money given to various charities out of the profits that year was 

£1m. 

              Glastonbury is a unique experience.  My own festival highlights almost always come from 

something I have stumbled across and not from a band at all. My favourite ever Glastonbury moment 

is deciding to give the Stereophonics a miss and running instead into a ballerina performing whilst 

suspended underneath a hot air balloon. 

              Now where else are you ever going to see that? 
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Next have a go at the practice paper below:  
 
Write a letter to a TV company persuading them that they should produce more 
interesting programmes for teenagers. 
 
You might write about: 

Q what is wrong with the programmes at the moment 

Q what sort of programmes would be more interesting 

Q how they would appeal to teenagers. 
 
Remember to: 

Q write a letter 

Q write to persuade 

Q use language suitable for writing to a company. 
 
 
PLAN 
 
Purpose:                        
Audience                        
Tone                                
 
 

·  P1 
 
 
 
 
 

·  P2 
 
 
 
 
 
 

·  P3 
 
 
 
 
 

·  P4 
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16-18 C 
 

•   understanding of feelings, attitudes, ideas within the poem. EMPATHY 
•   Candidate offers a range of extended supported comment with some comparison.  
•   Candidate has awareness of writer’s techniques ( Poetic techniques)  and purpose for writing the poem.  
•   Candidates show some focus on the connection between people and places in two poems. 
•   Make comments on the methods used to explore the connection between people and places 
•   They offer relevant comparison of the methods used to explore the connection between people and places 

�
Levertov has chosen a unique method of layout. The question and answer style may have been 
used to portray the conversation and factual tone. This tone creates a sense of emotional 
detachment, due to the loss of culture. It appears that the people asking the questions do not 
have any knowledge of the culture of Vietnam whereas the person answering struggles to 
respond because the culture has been lost as would records. It makes the reader feel emotion 
towards the poem in a subtle way; Levertov doesn’t exaggerate the emotion of the situation 
because she wants her poem to remain factual. There is nothing that she can do to change the 
situation now and she was not originally part of it so she may feel she can only present the 
poem in this way. Similarly Lawrence Ferlinghetti employs a unique layout to portray his 
feelings in the poem, ‘Two Scavengers in a Truck, Two Beautiful People in a Mercedes.’  
 
The layout in ‘Two Scavengers’ is very disjointed and broken. Ferlinghetti may have chosen to 
use this individual method of layout, to reflect on the idea that the society of San Francisco has 
been broken. Ferlinghetti seems disappointed by the change that occurs in ‘this democracy’. 
The poem contains no punctuation. Where we know a comma should be used, the poet begins a 
new line. This slows down the pace of the poem and allows the reader time to appreciate each 
idea. Ferlinghetti has chosen to do this so that we see the sudden change of culture and it makes 
us feel empathy for the people in the poem and Ferlinghetti. 
 
Both poems end in an open manner, ‘of this democracy’ even though there is no punctuation; 
Ferlinghetti seems to be asking us a question regarding what we feel a democracy is. The 
sarcasm of this statement makes us feel that it is unrealistic of Ferlinghetti to expect a perfect 
democracy free of class distinctions. Likewise the open end of Levertov’s poem, ‘Who can say? 
It is silent now.’ This rhetorical question leads the reader to believe that there are a lot of 
unanswered questions and makes the reader feel sympathy for a culture they will never know. 
These questions can never be answered. Levertov seems to feel bitterness towards her adopted 
nation as they have silenced an entire nation and killed a unique culture.  
 
Both poems show a lack of culture in some ways through the use of poetic techniques as well as 
layout. Ferlinghetti tries to show that many cultures used to be present in San Francisco but 
have now been pushed out. ‘Casually coifed’ and ‘hip three piece Linen suit’ have very bland 
connotations could suggest that everything is the same and there is a lack of individuality and 
diversity within San Francisco. Also, in ‘What Were They Like?’, ‘bombs smashed those 
mirrors’, which is a metaphor for the destruction of the peaceful ‘paddies’. Which comments on 
the bigger destruction of the entire Vietnamese culture.   
 



The final question for this exam gives you a choice of four questions again. You have to 
write to describe, imagine or entertain.  
 
 A lot of candidates just go for the describe question because they think it 
is easier but actually it is a lot more difficult than you think. Instead, lets 
concentrate on the other two and look at their features then you can 
decide which one to try as a mock paper. Remember, you should spend 45 
minutes on this question.  
 
 
 
 

·  Effective writing to inform demands that you concentrate on giving full 
details to your readers.  

 
·  You must plan the organisation of your writing carefully.  

 

·  To do well in this type of writing in the exam you will be expected to use a 
wide range of detail in your information.  

 
·  It will be important tot plan your work, both by noting down the details you 

are going to use and then deciding the sequence in which you are going to 
use that detail. 

 

·  Generally the type of information presented is impersonal but there are 
opportunities to use personal writing.  

 

 
 
 
 

·  When writing to explain you aim is to answer the qu estions ‘how’? and ‘why’?  
 

·  You need to select details carefully and concentrat e on organisation and structure.  
 

·  If you choose to write in this style in the exam th ere will be some similarities with 
writing to inform. 

 
·  Use of detail and sequencing will also be very impo rtant. 

 
·  But you also need to show that you are aware of you r reader’s possible response and 

that, possibly, you can influence that response.  
 

·  Also, in this style, it is far more possible for yo u to use anecdotes as well as linguistic 
features like satire, irony and humour. But remembe r that your anecdotes must be 
relevant and not rambling and that your humour must  not be course or heavy-handed.    

 



Now select one of the past questions to have a go at:  
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